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Publications

Books

Cupchik, G. C. (2016). The aesthetics of emotion: Up the down staircase of the mind-body.
Cambridge, UK: Cambridge University Press.

Dedicated website with 9 video recorded lectures and 10 video recorded interviews:
https://uoft.me/aestheticsofemotion and on YouTube

Edited Books

Cupchik, G. C. & Laszlo, J. (Eds.) (1992). Emerging visions of the aesthetic process:
Psychology, semiology, and philosophy. New York: Cambridge University Press.

L. Dorfman, C. Martindale, D. Leontiev, G. C. Cupchik, V. Petrov, & P. Machotka (Eds.) (1997).
Emotion, creativity, and art. Perm, Russia: Perm Institute of Culture.

Edi I'n

Cupchik, G. C. (2021). Art Psychology: Discipline and Methodology. Journal of Art Theory &
Art History, Nanjing University, China.

Journal Articles

Cupchik, G.C., Damasco, V. G., Kiosses, E., Rebello, C. B., Ignacio, A., Chum, A., Makarious, M., &
Hilscher, M. . (in press). Profiles in Pandemic Response: Situational Helplessness versus
Coherent Resilience. Canadian Journal of Behavioural Sciences.

Boulis, M., Lang, J., Stamatopoulu, D., & Cupchik, G. C. (in press). Attachment and imagination
in Coptic Christians‘ religious and aesthetic experiences. Revista Saeculum.

Feng, Z., Wang, W., Wang, S. Y., & Cupchik, G. C. (in press). Chinese aesthetics through
language in poetry: A comparative study of the Chinese wényan and modern baihua. Arts &
Communication.

Magon, R., & Cupchik, G. C. (in press) Examining the role of aesthetic experiences in self-realization
and self-transcendence: A thematic analysis. Creativity. Theories — Research — Applications.

Lang, J., Stamatopoulou, D., & Cupchik, G. C. (in press). The role of personality in moving
encounters with sacred art. International Journal of Transpersonal Studies.

Cupchik, G. C., van Erp, J., Cardoso, C., & Hekkert, P. P. M. (in press). The complementary
roles of intuition and logic in design ideation. Psychology of Aesthetics, Creativity, and the
Arts.

Lang, J., Pabale, F.., Rebello, C. B.., Ignacio, A., & Cupchik, G. C. (in press). Story Writing and the
“Play of Imagination”: Incorporating Personally Meaningful Objects. Psychology of
Aesthetics, Creativity, and the Arts.
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Stamatopoulu, D., Lang, J., & Cupchik, G. C. (2022). Dialectical relations between culture
and religion in self-transcending experiences of sublime and awe: the exemplar case of
religious paintings. Psychology of Consciousness: Theory, Research, and Practice.
DOL.https://doi-org.myaccess.library.utoronto.ca/10.1037/cns0000340

Seydini, J., & Cupchik, G. C. (2022). Creative activity as a coping mechanism for the COVID-19
Pandemic. Journal of Gifted Education and Creativity, 9(2), 129-138.

Chan H., Rebello, C., Ignacio, A., & Cupchik, G. C. (2022). The therapeutic value of creative
art-making during the COVID-19 pandemic. Journal of Gifted Education and Creativity,
9(1), 93-113.

Cupchik, G.C. (2021). Building a bridge between Chinese aesthetics and western psychological
aesthetics. Journal of Art Theory & Art History 1, 87-101. (trans. WANG, X).
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Wang, X. & Cupchik, G.C. (2021). Six kinds of sublime in the twenty-four poetic styles. Journal
of Art Theory & Art History. 1, 188-203.
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Chum A., Nielsen A., Bellows Z., Farrell E, Durette P, Banda J.M., Cupchik G. (2021).
Changes in Public Response Associated With Various COVID-19 Restrictions in
Ontario, Canada: Observational Infoveillance Study Using Social Media Time Series
Data. J Med Internet Res 2021;23(8): €28716
doi: 10.2196/28716PMID: 34227996

Shaughnessy, M., & Cupchik, G. C. (2021). An interview with Gerald Cupchik on mentoring.
Praxis in Higher Education. 3(1), 95-102.

Lang, J., & Cupchik, G. C. (2021). "The story is my life”: Bridging symbol to self in a novel
creative and reflective writing task. Creativity. Theories - Research - Applications, 8(2)
4-19. https://doi.org/10.2478/ctra-2021-0014

Ignacio, A. & Cupchik, G. C. (2021). Therapeutic aspects of adult doll play. Imagination,
Cognition, and Personality. 40(3), 290-324.
https://doi.org/10.1177/0276236620942465

Wu, W. & Cupchik, G.C. (2020). Art and Aesthetics as Experience and Reflections on
Empirical Research: An Interview with Cupchik, Professor of Artistic Psychology at the
University of Toronto. Jianghai Academic Journal, 06, 220-225.
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Robert, T., Cupchik, G. C., Rebello, G., Cant, J. S., & Nestor, A. (2020). Unraveling the neural
representation of dynamic facial expressions through EEG-based decoding and movie
reconstruction. Journal of Vision, 20(2050). doi: https://doi.org/10.1167/jov.20.11.250
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Cupchik, G. C. (2020). One hundred and fifty years after Fechner: A view from the “middle of
the storm”. Psychology of Aesthetics, Creativity, and the Arts. Advance online
publication. https://doi.org/10.1037/aca0000352

Cupchik, G.C. (2021). One hundred and fifty years after Fechner: A view from the "middle of
the storm." Journal of Art Theory & Art History 2021(1): 164-187. (trans. Wang, T.)
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Ignacio, A. & Cupchik, G. C. (2020). Understanding fantasy and adult doll play
through regression in service of the self. Imagination, Cognition and Personality,
40(3), 290-324. https://doi.org/10.1177/0276236620942465

Lang, J., Stamatopoulou, D, & Cupchik, G. C. (2020). A qualitative inquiry into the
experience of sacred art among Eastern and Western Christians in Canada. Archive for
the Psychology of Religion, 42(3), 317-334.

Berenhaus, M., & Cupchik, G. C. (2020). Transferring habits of mind from an aesthetic
context to everyday life. Empirical Studies of the Arts, 38(1), 60-70. DOI:
10.1177/0276237419868949

Cupchik, G. C. (2019). Reflections on relations between affective responses and operatic
intentions: Comment on Scherer, Trznadel, Fantini, and Coutinho. Psychology of
Aesthetics, Creativity, and the Arts, 13(3), 259-260. DOI: 10.1037/aca0000245

Zanjani, A., & Cupchik, G. C. (2018). UX and architecture: User experience vs. “Being
interesting.” The right angle journal. 1(3), 18-19.

Cupchik, G. C. (2017). Reconciling an underlying contradiction in the Adistancing-
embracing@ model. Behavioral and Brain Sciences. 40, 23-24. DOL:
10.1017/S0140525X17001649, e356

Feng, A., Logan, S., Cupchik, G. C., Ritterfeld, U., & Gaffin, D. (2017). A cross-cultural
exploration of imagination as a process-based concept. Imagination, cognition, and
personality. 37(1), 69-94. DOI: 10.1177/0276236617712006

Stamatopoulou, D., & Cupchik, G. C. (2017). The feeling of the form: style as dynamic
'textured' expression. Art & Perception, 262-298. DOI: 10.1163/22134913-00002066

Ozcan, E., Cupchik, G. C., & Schifferstein, H. N. J. (2017). Auditory and visual contributions to
affective product quality. International Journal of Design, 11(1), 35-50.

Stamatopoulou, D., Cupchik, G. C., Amemiya T., Hilscher, M., & Miyahara, T. (2016). A
background layer in aesthetic experience: Cross-cultural affective symbolism. Art &
Perception, 58, 233-247. DOI:10.1111/jpr.12114

Zanjani, A., Hilscher, M. C., & Cupchik, G. C. (2016). The perception of virtual residential
spaces. Empirical Studies of the Arts. 34(1), 53-73. DOI:10.1177/0276237415621186
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Wen, X., Xiang, Y., Cant, J. S., Wang, T., Cupchik, G. C., Huang, R., & Mo, L. (2016). The
neural correlates of internal and external comparisons: A fMRI study. Brain Struct
Funct. DOI:10.1007/s00429-016-1234-9

Wang, T., Cant, J. S., & Cupchik, G. C. (2016). The impact of depth of aesthetic processing and
visual feature transformations on recognition memory for artworks and constructed
design patterns. Empirical Studies of the Arts. 34(2), 193-220.
DOI:10.1177/0276237416637958.

Wang, T., Mo, L., Mo, C., Tan, L. H., Cant, J. S., Zhong, L., & Cupchik, G. C. (2015). Is moral
beauty different from facial beauty? Evidence from an fMRI Study. Social Cognitive and
Affective Neuroscience. 10(6), 814-823. DOI:10.1093/scan/nsul23

Shaughnessy, M. (2014). An interview with Gerald Cupchik: Art, beauty, emotions and
aesthetic. International Journal of Creativity and Problem Solving. 24(1), 21-28.

Vartanian, O., Bouak, F., Caldwell, J. L., Cheung, B., Cupchik, G., Jobidon, M-E., Lam, Q.,
Nakashima, A., Paul, M., Peng, H., Silvia, P. J., & Smith, 1. (2014). The effects of a
single night of sleep deprivation on fluency and prefrontal cortex function during
divergent thinking. Frontiers in Human Neuroscience, 8, Article 214.
DOI:10.3389/fnhum.2014.00214

Wang, T., Mo, L., Vartanian, O., Cant, J. S., & Cupchik, G. C. (2013). An investigation of the
neural substrates of mind wandering induced by viewing traditional Chinese landscape

paintings. Frontiers in Human Neuroscience. 8(1018), 1-10.
DOI:10.3389/fnhum.2014.01018

Koopman, E. M., Hilscher, M. C., & Cupchik, G. C. (2012). Readers’ responses to literary
depictions of rape. Psychology of aesthetics, creativity, and the arts. 6(1), 66-73.
DOI:10.1037/a0024153

Cupchik, G. C. (2011). The digitized self in the internet age. Psychology of aesthetics, creativity,
and the arts. 5(4), 318-328. DOI:10.1037/a0024820

Cupchik, G. C. (2011). The future of an allusion. Scientific Study of Literature, 1(1), 173-181.
DOI:10.1075/ssol.1.1.18cup

Cupchik, G. C. (2011). The role of emotion in the Entertainment = Emotion formula. The
Journal of Media Psychology. 23(1), 6-11. DOI:10.1027/1864-1105/2000025

Cupchik, G. C., Hilscher, M. C., & Buttu, D. (2010). Recognizing odors associated with
meaningful places. American Journal of Psychology, 123(3), 281-293. DOI:
10.5406/amerjpsyc.123.3.0281

Cupchik, G. C., Vartanian, O., Crawley, A., & Mikulis, D. J. (2009). Viewing artworks:
Contributions of cognitive control and perceptual facilitation to aesthetic response. Brain
and Cognition, 70, 84-91. DOI:10.1016/j.bandc.2009.01.003

Pano, E. G., Hilscher, M. C., & Cupchik, G. C. (2009). Responding to self-consciousness: An
examination of everyday and dream episodes. Journal of Imagination, Cognition, and
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Personality, 28(2), 173-198. DOI:10.2190/1C.28.2.e

Hilscher, M. C., Cupchik, G. C., & Leonard, G. (2008). Melodrama and film noir on today=s
big screen: How modern audiences experience yesterday=s classics. Psychology of
aesthetics, creativity, and the arts, 2(4), 203-212. DOI:10.1037/a0012700

Cupchik, G. C. (2007). A critical reflection on Arnheim=s Gestalt theory of aesthetics.
Psychology of aesthetics, creativity, and the arts, 1(1), 16-24. DOI:10.1037/1931-
3896.1.1.16

Cupchik, G. C. (2007). In honor of Rudolf Arnheim=s Centenary (1904-2007), Psychology
of Aesthetics, Creativity, and the Arts, 1(1), 3-5.

Kemp, S. W. P. & Cupchik, G. C. (2007). The emotionally evocative effects of paintings.
Visual Arts Research, 33(1), 72-82.

Cupchik, G. C. & Gignac, A. (2007). Layering in art and in aesthetic experience. Visual Arts
Research, 33(1), 56-71.

Cupchik, G. C. (2005). The interface between psychological aesthetics and art history. South
African Journal of Art History, 20(1), 21-34.

Mureika, J. R., Dyer, C. C. & Cupchik, G. C. (2005). Multifractal structure in
nonrepresentational art. Physical Review E, 72(4), 046101.
DOI:10.1103/PhysRevE.72.046101

Cupchik, G. C. & Tassopoulos, M. (2005). Action and reaction themes in personal life-
narratives. Journal of Cultural and Evolutionary Psychology, 3(2), 195-212.
DOI:10.1556/JCEP.3.2005.2.6

Hilscher, M. C. & Cupchik, G. C. (2005). Reading, hearing and seeing poetry performed.
Empirical Studies of the Arts, 23(1), 47-64.
DOI:10.2190/LGP5-Q4TM-D0OUS5-W029

Cupchik, G. C., Phillips, K. A. & Truong, H. (2005). Sensitivity to the cognitive and affective
qualities of odors. Cognition and Emotion, 19(1), 121-131.
DOI:10.1080/0269993044100011

Cupchik, G. C. & Phillips, K. A. (2005). The scent of literature. Cognition and Emotion, 19(1),
101-119. DOI:10.1080/02699930441000139

Cupchik, G. C. (2005). Introduction to Special Issue on The Aesthetics of Art, Literary
Narrative, Media and Play in an Evolutionary Context. Journal of Cultural and
Evolutionary Psychology, 3(2), 1-4.

Phillips, K. A. & Cupchik, G. C. (2004). Scented memories of literature. Memory, 19(3),
366-375. DOI:10.1080/09658210344000053

Cupchik, G. C. & Kemp, S. W. P. (2004). Aesthetic distance and responses to literary passages.
Spiel, 23(2), 59-72.

Cupchik, G. C. & Hilscher, M. C. (2004). The roots of life-narratives in personal and
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evolutionary contexts. Journal of Cultural and Evolutionary Psychology, 2(3-4), 321-
336.

Mureika, J. R., Cupchik, G. C., & Dyer, C. C. (2004). Multifractal fingerprints in the visual arts.
Leonardo, 37(1), 53-56.

Cupchik, G. C. & Kemp, S. W. P. (2004). Aesthetic distance and responses to literary passages.
Spiel, 23(2), 59-72.

Medved, M., Cupchik, G. C., & Oatley, K. (2004). Interpretive memories of artworks. Memory,
12(1), 119-128. DOI:10.1080/09658210244000441

Phillips, K. & Cupchik, G. C. (2003). Sex differences in two- and three-dimensional visual-
spatial abilities: Complementary models of what and where judgments. Journal of
Cultural and Evolutionary Psychology, 1(1), 53-71. DOI:10.1556/JCEP.1.2003.1.4

Laszlo, J. & Cupchik, G. C. (2003). Psychology of literary narratives: Studies of identity and
conflict. Empirical Studies of the Arts, 21(1), 1-4. DOI:10.2190/0EYB-5JKQ-HVK2-
GPBH

Hilscher, M. C. & Cupchik, G. C. (2003). From the page to the stage: Poetry writing,
performance, and reception. Spiel, 22(2), 187-207.

Cupchik, G. C., Ritterfeld, U., & Levin, J. (2003). Incidental learning of features from interior
spaces. Journal of Environmental Psychology, 23(2), 189-197. DOI:10.1016/S0272-
4944(02)00103-2

Cupchik, G. C. (2003). The >interanimation=of worlds: Creative metaphors in art and design.
The Design Journal. 6(2), 14-28. DOI:10.2752/146069203789355462

Cupchik, G. C. & Shereck, L. (2003). Reflections on a painterly discourse. Bulletin of
Psychology and the Arts, 3(2), 67-70.

Cupchik, G. C. (2003). An encounter with stone: Reclining nude with drapery. Bulletin of
Psychology and the Arts, 3(2), 70-71.

Cupchik, G. C. (2002). The evolution of psychical distance as an aesthetic concept.
Culture and Psychology, 8(2), 155-188. DOI:10.1177/13567X02008002437

Cupchik, G. C., Phillips, K., & Hill, D. S. (2001). Shared processes in spatial rotation and
musical permutation. Brain and Cognition, 46, 373-382. DOI:10.1006/brcg.2001.1295

Braun, I. & Cupchik, G. C. (2001). Phenomenological and quantitative analyses of absorption in
literary passages. Empirical Studies of the Arts, 19(1), 85-109. DOI:10.2190/W6TJ-
4KKB-856F-03VU

Cupchik, G. C. (2001). Introduction to special issue entitled Literary and Narrative Processes:
Theoretical, Qualitative, and Quantitative Perspectives. Empirical Studies of the Arts,



19(1), 1-4.

Cupchik, G. C. (2001, February). Constructivist realism: An ontology that encompasses
positivist and constructivist approaches to the social sciences [33 paragraphs]. Forum
Qualitative Sozialforschung / Forum: Qualitative Social Research, 2(1).

Cupchik, G. C. (2001). Aesthetics and emotion in entertainment media. Media Psychology, 3,
69-89. DOI:10.1207/S1532785XMEP0301 04

Cupchik, G. C. (1999). The thinking-I and the being-I in psychology of the arts. Creativity
Research Journal, 12(3), 165-173. DOI:10.1207/s15326934crj1203 1

Cupchik, G. C. & Saltzman, M. (1999). Recognition memory for serious and light rock music
videos. Empirical Studies of the Arts, 17(1), 59-72. DOI:10.2190/LTFL-9D7N-UFCB-
RMCX

Avital, T. & Cupchik, G. C. (1998). Perceiving hierarchical structure in nonrepresentational
paintings. Empirical Studies of the Art, 16(1), 59-70. DOI:10.2190/8YJ4-TGUS8-Q32R-
9FBL

Cupchik, G. C. & Wroblewski-Raya, V. (1998). Loneliness as a theme in painting. Visual Arts
Research, 24(1), 65-71.

Cupchik, G. C. & Shereck, L. (1998). Generating and receiving contextualized interpretations of
sculptures. Empirical Studies of the Arts, 16(2), 179-191.
DOI:10.2190/DR21-Q20D-XNED-VXP8

Cupchik, G. C., Oatley, K., & Vorderer, P. (1998). Emotional effects of reading excerpts from
short stories by James Joyce. Poetics, 25, 363-377. DOI:10.1016/S0304-
422X(98)90007-9

Cupchik, G. C., Leonard, G., & Irvine-Kopetski, D. (1998). Advertisements: Multileveled in
word and image and in the mind of the beholder. Empirical Studies of the Arts, 16(2),
115-135. DOI:10.2190/LDAA-EN1N-GDJ6-CEPF

Cupchik, G. C., Leonard, G., Axelrad, E., & Kalin, J. (1998). The landscape of emotion in
literary reception: Generating and receiving interpretations of James Joyce. Cognition
and Emotion, 12(6), 825-847.

Cupchik, G. C. & Izadpanah, S. (1998). Reactions to funny, violent, and sexual images in
magazines. Spiel, 17(1), 15-32.

Cupchik, G. C. (1997). The future of virtual and reflective experiences of literature in the next
millennium. Spiel, 16(1/2), 85-89.
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Ritterfeld, U. & Cupchik, G. C. (1996). Perceptions of interior spaces. Journal of Environmental
Psychology, 16, 349-360. DOI:10.1006/jevp.1996.0029

Cupchik, G. C., Spiegel, S., & Shereck, L. (1996). Unity in the diversity of aesthetic response.
Visual Arts Research, 22, 1-10.

Laszlo, J. & Cupchik, G. C. (1995). The role of affective processes in reading time and time
experience during literary reception. Empirical Studies of the Arts, 13,25-37.
DOI:10.2190/0UBB-CWP2-7GUJ-XDY0

Herz, R. S. & Cupchik, G. C. (1995). The emotional distinctiveness of odor-evoked memories.
Chemical Senses, 20, 517-528. DOI:10.1093/chemse/20.5.517

Cupchik, G. C. (1995). Psychobiology and meaning in psychological aesthetics. Literature and
Art Studies (China), 156-159.

Cupchik, G. C. (1995). Emotion in aesthetics: Reactive and reflective models. Poetics, 23,
177-188. DOI:10.1016/0304-422X(94)00014-W

Laszlo, J. & Cupchik, G. C. (1994). Az affektiv folyamatok szerepe az olvasasi ido es az
idoelmeny alakulasaban elbeszelo szovegek olvasasakor. (The role of affective processes
in reading time and time experience when reading narratives.) Pszichologia, 14(3), 305-
323. DOI:10.2190/0UBB-CWP2-7GUJ-XDY0

Cupchik, G. C., Shereck, L., & Spiegel, S. (1994). The effects of textual information on artistic
communication. Visual Arts Research, 20, 62-78.

Cupchik, G. C. & Laszlo, J. (1994). The landscape of time in literary reception: Character
experience and narrative action. Cognition and Emotion, 8, 297-312.

DOI: 10.1080/02699939408408943

Cupchik, G. C. (1994). Comprehension and representation in everyday and aesthetic processing.
Semiotic Inquiry, 14, 111-124.

Cupchik, G. C. (1993). Component and relational processing in aesthetics. Poetics, 22, 171-183.
DOI:10.1016/0304-422X(93)90027-E

Herz, R. S. & Cupchik, G. C. (1993). The effect of hedonic context on evaluations and
experience of paintings. Empirical Studies of the Arts, 11, 147-166.
DOI:10.2190/36RG-0V9J-4Y4G-7803

Cupchik, G. C. (1993). Observing the social world. Canadian Psychology, 34(2), 166-175.

Herz, R. S. & Cupchik, G. C. (1992). An experimental characterization of odor-evoked
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memories in humans. Chemical Senses, 17(5), 519-528. DOI:10.1093/chemse/17.5.519

Winston, A. S. & Cupchik, G. C. (1992). The evaluation of high art and popular art by naive and
experienced viewers. Visual Arts Research, 18(1), 1-14.

Cupchik, G. C., Winston, A. S., & Herz, R. S. (1992). Judgments of similarity and difference
between paintings. Visual Arts Research, 18, 37-50.

Cupchik, G. C. (1991). L'estetica scientifica dopo Berlyne. [Scientific aesthetics after Berlyne]
Rivista di Psicologica dell'Arte, 13(2), 3-11.

Cupchik, G. C. & Gebotys, R. J. (1990). Interest and pleasure as dimensions of aesthetic
response. Empirical Studies of the Arts, 8(1), 1-14. DOI:10.2190/L789-TPPY-BD2Q-
T7TW
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Amsterdam, February, 1994.

Cupchik, G. C. Strategies in aesthetics research. Technical University of Delft (The
Netherlands), Faculty of Industrial Design Engineering, February, 1994.
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Cupchik, G. C. Scientific aesthetics: Bridging science and the humanities. Technical University
of Delft (The Netherlands), Faculty of Industrial Design Engineering, February, 1994.

Cupchik, G. C. The empirical narrative. Congress of the International Association for Empirical
Aesthetics, Berlin, August, 1992.

Cupchik, G. C. The scientific study of art. Bishops University, Lennoxville, Quebec, November,

1992.

Cupchik, G. C. How teaching scientific aesthetics fosters creativity in the visual arts. American
Psychological Association, San Francisco, August, 1991.

Cupchik, G. C. The search for meaning in art. University of Illinois, Department of Art and
Design, February, 1991.

Cupchik, G. C. The roots of aesthetic process. Congress of the International Association for
Empirical Aesthetics, Budapest, August, 1990.

Cupchik, G. C. Psychology and Art: Sensory-motor loops. Wilfred Laurier University,
Kitchener, Ontario, March, 1990.

Cupchik, G. C. Reconciling theories of emotion. Psychology Department, Hebrew University,
Jerusalem, December, 1989.

Cupchik, G. C. Empirical approaches to aesthetics. Art Department, Michigan State University,
Lansing Michigan, May, 1989.

Cupchik, G. C. The psychological approach to artistic process. University of Pecs, Hungary,
Department of Psychology, March, 1989.

Cupchik, G. C. The search for meaning in art. Hebrew University, Department of Psychology,
Jerusalem, December, 1987.

Cupchik, G. C. A decade after Berlyne: the growth of the Berlynian viewpoint. APA convention,
Division 10, Psychology and the Arts, invited address, Washington, DC, August, 1986.

Cupchik, G. C. Aesthetic perception and emotional response in the visual arts. Hebrew
University, Jerusalem, Department of Psychology, April, 1981.

Cupchik, G. C. Théorie de l'information et perception ésthétique. Université de la Sorbonne,
Paris, November, 1980.
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Conference Papers by Students

Lang, J., & Cupchik, G. C. (2023, November). Questions of space in lived experiences of
vocational discernment. Catharsis Conference on Architectural Theory, Humanities, Arts and
Research in Social or Interdisciplinary Sciences, Lodz, Poland/Online.

Lang, J., Pabale, F., Rebello, C. B., Ignacio, A., & Cupchik, G. C. (2023, November). The “play of
imagination” in creative and reflective writing. Second International Conference on Beauty and
Change—Aesthetic Experience: Philosophical, Psychological and Neuroscientific Perspectives,
University of Turin and Fondazione Giorgio Amendola, Turin, Italy.

Lang, J., Stamatopoulou, D., & Cupchik, G. C. (2022, October). Moved to action: Callings,
discernment, and moral-emotional engagement with religious material culture. International
Conference on Beauty and Change—Interdisciplinary Perspectives, University of Turin and
Fondazione Giorgio Amendola, Turin, Italy.

Boulis, M., Lang, J., & Cupchik, G. C. (2021, July). Attachment patterns, spirituality and aesthetic

experiences in the Coptic Egyptian population. 25th Congress of the International Association for
Cross-Cultural Psychology (IACCP), Olomouc, Czech Republic.

Lang, J., Pabale, F., Ignacio, A., Rebello, C., & Cupchik, G. C. (2021, May). Imagination, insight,
and narrative identity. Canadian Counselling and Psychotherapy Association (CCPA) Conference,
Online.

Pabale, F., Lang, J., Ignacio, A., Rebello, C., & Cupchik, G. C. (2020, September). Building
bridges for collaboration through virtual methods during the pandemic. NVivo Virtual
Conference, QSR International, Online.

Lang, J., Stamatopoulou, D., & Cupchik, G. C. (2022, October). Moved to action: Callings,
discernment, and moral-emotional engagement with religious material culture.
Interdisciplinary Perspectives on Beauty and Change Conference, Fondazione
Amendola and University of Turin, Italy.

Boulis, M. , Lang, J., Cupchik, G. C. (2021, July 27-31). The Effects of Attachment Patterns
Among Coptic Christians on Religious and Aesthetic Experiences [Virtual oral

presentation]. The 25™ International Congress of Cross-Cultural Psychology, Olomouc,
Czech Republic.

Makarious, M. M. & Cupchik, G. C. (2019). Resilience among Coptic Christians and Muslims in
Egypt and Canada, 25" Annual Qualitative Health Research Conference, Vancouver, BC,
October 27-29, Canada: International Journal of Qualitative Methods.
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Grants

Project Title:

Building an inclusive and connected student community through experiential engagement
EDI Initiatives in Psychology funding 2022

Amount Awarded: $3,200

Project Title: Building a student focused sense of inclusion
SIG University of Toronto, 2022
Amount Awarded: $770

Project Title: Study of EDI bridging administration and student perspectives
Scarborough (UTSC) Working Groups 2022 Competition

UTSC Office of the Vice-Principal Research & Innovation (OVPRI)
Amount awarded: $3,000.

Project Title: A global study of freelancing during the COVID-19 pandemic.
UTSC Vice-Principal (Research) Research Competitiveness Fund 2021
Amount Awarded: $7,500.00 plus $23,000 in corporate sponsorship.

Project Title: Building Resilience During and After Pandemics
SIG University of Toronto, 2021
Amount Awarded: $800.00

Project Title: Freelancing During the COVID-19 Pandemic
SIG University of Toronto, 2020

Gerald Cupchik

Amount Awarded: $1060.00

Project Title: Managing coping strategies and avoiding anxiety during the COVID-19 pandemic:
A multilevel analysis from epidemiology to psychology and education, 2019.

University of Toronto COVID-19 Action Initiative

Amount Awarded: $60, 600.00

Project Title: Discerning “Real” from “Fake” News in North America and China
SIG University of Toronto, 2019

Gerald Cupchik

Amount Awarded: $1,300.00

Project Title: A neuroimaging investigation underlying the neural correlates of human creativity.
UTSC Psychology Brain Imaging Enhancement Fund, 2018-2019

Gerald Cupchik; Co-investigator, Jon Cant

Amount Awarded: $9,000

Project Title: Digital Literacy and Enriched Learning: Creating, Curating and Disseminating
Media Rich Learning Modules, 2018-2020

Agency: The Learning and Advancement of Education Fund (LEAF) is sponsored by the Office
of the Vice-Provost, Innovations in Undergraduate Education.
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Amount Awarded: $11,800 over two years from the fund with in-kind and department support
for $5040.
Co-investigators: Christine Berkowitz, Ken Welch, and Gerald Cupchik

Project Title: Building a bridge between traditional narrative analysis and computational
linguistics

SIG University of Toronto, 2018

Coinvestigators: Gerald Cupchik and Blair Armstrong

$1,500

Project Title: fMRI examination of the neural substrates of creative imagination
ToNI University of Toronto, 2017-2018

Gerald C. Cupchik

Amount Awarded: - 20 hours

Project Title: Using dynamic resting state functional connectivity to reveal the neural substrates
of human creativity

University of Toronto at Scarborough, 2016-2017

UTSC Vice-Principal (Research) Research Competitiveness Fund

Jon Cant and Gerald Cupchik (Co-Pls)

Amount Awarded: - $15,325

MITACS Accelerate Grant 2013-1014
Title: Heritage — Disclosure within the family tree
Amount Awarded: - $15,000
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University of Toronto at Scarborough, 2011-2012

UTSC Vice-Principal (Research) Research Competitiveness Fund
Title: Sharing information in the digital age

Amount awarded: - $10,000

Social Sciences and Humanities Research Grant, Psychology, 2001-2006
Title: Cognition and emotion in aesthetic response
Amount awarded: - $63,230.00

Social Sciences and Humanities Research Grant, Psychology, 1998-2001
Title: Emotional responses to art, literary works, and advertisements
Amount awarded: - $60,000.00

Social Sciences and Humanities Research Grant, Interdisciplinary Committee, 1994-1997
(Garry Leonard co-PI)

Title: Contemporary and modernist cultural artefacts: Influence and reception

Amount awarded: - $50,000.00

Humanities and Social Sciences Research Grant, University of Toronto, 1992-1993
Title: Studies in Aesthetic Judgment
Amount awarded: - $3,438.00

Social Sciences and Humanities Research Grant, 1989-1991
Title: Psychological Aesthetics
Amount awarded: - $33,624

Natural Sciences and Engineering Research Grant, 1988-1991
Title: Visual search for non-object targets
Amount awarded: - $30,000

University of Toronto, Research Grant, 1987-88
Title: Interpreting Emotions
Amount awarded - $1,800

University of Toronto, Research Grant, 1987-1988
Title: Emotion and Aesthetic communication
Amount awarded: - $2,780

Social Sciences and Humanities Research Grant, 1985-1986
Title: Aesthetics and Psychology
Amount awarded - $18,200

Social Sciences and Humanities Research Grant, 1983-85
Title: Painting Perception
Amount awarded - $36,056
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Social Sciences and Humanities Research Grant, 1983-84
Title: Emotional Communication
Amount awarded - $10,050

Social Sciences and Humanities Research Grant, 1979-1981
Title: Emotional expression
Amount awarded - $4,000

University of Toronto, Research Grant, 1978-1979

Title: Information integration and physical attractiveness
Amount awarded - $2,000

Canada Council Research Grant, 1975-1976

Title: Nonverbal affect judgment

Amount awarded - $7,060

List of Courses
Undergraduate teaching - (from 1974-1975 to present)
Research leave 1980-1981, 1987-1988, Winter, 1995, Winter, 2002, Winter, 2010, 2015-2016/

Introductory Psychology PSY AO1Y

Personality PSY B30H

History of Psychology PSY C85H

Critical Analysis in Social Psychology PSY D16H
Psychology of Emotion PSY C18H

Psychology of Imagination PSY C16H

Supervision of undergraduate independent reading and research C90, C93, D98
(selected topics in social psychology and aesthetics)

Graduate Teaching - (from 1978 to present)
Specialization study:D. Riley (1978-1980)
J. Roberts (1979-1980)
J. Lebouttilier (2002-2003)
Maciek Harten (2009-2010)

Graduate Proseminar: Social psychology section
Social psychology mini-course (1984-85)
Psy5431H Advanced Topics in Social Psychology (Fall 2011 and Fall 2014)
Psy5431H Advanced Topics in Social Psychology (Fall 2019)
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Graduate Research Supervision:

M.A. Thesis Supervised:

R.W. Heinrichs: MA., 1980

Period of supervision: 1979-1980

Thesis topic: An Exploratory Analysis of the Relationship Between Personality and
Aesthetic Preferences

M.A. Thesis Co-supervised:

Ingrid Braun: MA., 2003

Period of supervision: 2002-2003

Thesis topic: Poetry Comprehension: A Description of the Cognitive and Emotional
Processing of Literary Experts and Novices

M.A. Thesis Supervised:

M.A.

M. C. Hilscher: MA, 2007

Period of supervision: 2006-2007

Thesis topic: As Far as the Eye Can See: Visual Metaphor in Natural, Man-made, and
Social Contexts.

Thesis Supervised:
I. D. Miller: MA, 2012

Period of supervision: 2011-2012
Thesis topic: The Social Transmission of User-Generated Memes

Ph.D. Theses Supervised:

R.W. Heinrichs: PhD, 1983 (Professor at York University)

Period of supervision: 1980-1983

Thesis topic: Statistical and Theoretical Specification of Relations Between
Perceptual and Appreciative Verbal Responses to Figure Paintings

Rachel Herz: PhD, 1992 (Monell Institute, Philadelphia)
Period of supervision: 1988-1992
Thesis topic: Odour and Emotional Memory

Michelle Hilscher: PhD, 2013

Period of supervision: 2008-2013

Thesis topic: Attenuating Belief Bias Effects in Syllogistic Reasoning: The Role of
Belief-Content Conflict

Ian Dennis Miller: PhD, 2019
Period of supervision: 2011 - 2019 (Paternity leave 2016-2017)
Thesis topic: Psychological Meme Science
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